
The Arts and Crafts 
Movement: c. 1870 to 1920



William Morris: British painter, 

designer, craftsman, typographer, poet, 

and social reformer, founder of  the Arts 

and Crafts Movement. 

He founded his own firm which 

produced stained glass, furniture, 

wallpaper, tiles, rugs, books, pottery 

and fabrics.

https://youtu.be/NkQXUKQYrsQ

28:43 and 34:35

William Morris. The 
Woodpecker

1885. Tapestry based 

on Morris’s poem 

about the king who 

was transformed into 

a woodpecker. 

William Morris, 

La Belle Iseult, 
1858, oil on 

canvas. Model –

Jane Burnen

Morris

https://youtu.be/NkQXUKQYrsQ
http://upload.wikimedia.org/wikipedia/commons/b/b5/George_Frederic_Watts_portrait_of_William_Morris_1870_v2.jpg


Arts and Crafts Movement: 

English social and aesthetic movement dedicated to reestablishing 

the importance of high-quality craftsmanship in an era of 

mechanization and mass production.

The movement was criticized as elitist and impractical in an 

industrial society, but in the 1890s its appeal widened and spread 

to other countries, including the U.S. 

The style they 

advocated was based 

on natural forms and 

often consisted of 

repeated designs of 

floral or geometric 

patterns

'Acanthus'

Wallpaper

Designed by 

William 

Morris 



William Morris. Design 

for "Tulip and Willow" 

indigo-discharge wood-

block printed fabric, 1873

Morris designed patterns for 

wallpaper for fabric printing. 

Morris chose to work with the 

ancient technique of hand 

woodblock printing in 

preference to the roller 

printing which had almost 

completely replaced it for 

commercial uses.



Morris taught himself 

embroidery, working with wool 

on a frame custom-built from an 

old example, and once he had 

mastered the technique he 

trained his wife and others to 

execute designs to his 

specifications. 

WILLIAM MORRIS EMBROIDERY PATTERN. Morris and 

Company, London, circa 1880, 

unbleached muslin with silk embroidery floss, 30" x 30"



"The Achievement of the Grail" (1891-4) Tapestry by Edward 

Burne-Jones, Museum and Art Gallery of Birmingham

Galahad, Bors and Percival achieve the Grail

Morris long dreamed of weaving tapestries in the medieval manner, which he 

called "the noblest of the weaving arts." He set up a loom in his house and taught 

himself to weave with only an 18th century French manual for guidance. Within a 

matter of months he had completed his first tapestry design. 



Sir Edward Burne-Jones (designer) 

and William Morris (manufacturer), 

St Peter, St John, Crucifixion, 

Nativity, St Paul, St Barnabus. 

C. 1874, stained glass sindows, 

Ponsonby Church, Ponsonby, 

England.

Ponsonby Church. 1840-74 (Neo-

Gothic style) Calderbridge,Lake

District. England.



Philip Webb, Chair From 

The Sussex Range, 

strated production 1865, 

ebonized wood with rush 

seat, manufactured by 

Morris & Company.

Sussex Rush-Seated Chairs. Page from the 

Morris and Co. catalogue. 



WILLIAM MORRIS, Green Dining Room, 1867. Victoria & Albert Museum, London.

Stained glass windows and panel figures by Burne-Jones, panels with branches of fruit or 

flowers by Morris, and olive branches and a frieze by Philip Webb. 

Integrated decorative 

environment



In 1891, Morris founded the Kelmscott Press, in 

order to produce books by traditional methods, 

using, as far as possible, the printing technology 

and typographical style of the fifteenth century. 

Morris designed his own typefaces, made his own 

paper, and printed by hand.

Kelmscott Press typefaces 

and colophon, 1897

Comparison: Nicholas Jensen cut 

the first successful roman typeface 

in 1470 



Page from the Kelmscott Chaucer, 

1896

The Kelmscott Chaucer took four 

years to prepare. It contains 87 wood 

cut illustrations by Edward Burne-

Jones. In addition, there are border 

decorations and large initial word 

decorations designed by William 

Morris.

This was Morris’ final great effort 

since he died within a few months 

after its publication.

One physician attributed 

his death to "simply being 

William Morris, and having 

done more work than most 

ten men."



Charles Rennie Mackintosh , and Margaret MacDonald (Scottish). Reconstruction of Ladies’ 
Luncheon Room, Ingram Street Tea Room, 1900–1912. Glasgow Museum, Scotland.

The room décor is 

consistent with Morris’s 

vision of a functional, 

exquisitely designed art.

Mackintosh rejected over-

decorated Victorian styles 

in favor of a spare simplicity 

that featured geometric 

shapes and unadorned 

surfaces.



Art Nouveau (French for "New Art.“) 

c.1890 – 1910
Decorative style that flourished in western Europe and the U.S.; 

characterized by sinuous, organic, asymmetrical lines based on plant 

forms. 

The style was used in architecture, interior design, painting, graphic art 

and design, jewelry, and glass. 

In Germany and Scandinavia it was called Jugendstil, the Austrian 

variant is called Sezession; in Italy one speaks of Stile Liberty, in 

Spain of Modernismo.



Victor Horta, 

(Belgian, 1861 - 1947)

Interior of the Tassel 
House, Brussels. 1893

The client, Professor Tassel 

was a member of  a young, 

politically progressive 

upper middle class, eager 

to demonstrate its 

modernity.

Other clients: Department 

stores and hotels.  



Victor Horta, Interior of  the Tassel House, 1893

Horta’s sources of inspiration:

• Rococo style

• Study of plant growth

• Viollet le Duc’s structural 

theories (Gothic principles in 

modern materials)

• Eiffel Tower (1889) (exposed 

metal construction)



VICTOR HORTA Van 
Eetvelde House,

Brussels, 1895. 



VICTOR HORTA (Belgian 

architect) 

Staircase in the Van Eetvelde 
House, Brussels, 1895. 



Hector Guimard (French 

architect, designer and writer.)

Entrance to the Porte 

Dauphine Metropolitain 

Station, (Original materials: 

iron and glass.)  Paris, 1901

https://www.khanacade

my.org/humanities/beco

ming-

modern/symbolism/v/he

ctor-guimard-cit-

entrance-paris-m-

tropolitain-c-1900

https://www.khanacademy.org/humanities/becoming-modern/symbolism/v/hector-guimard-cit-entrance-paris-m-tropolitain-c-1900


AUBREY BEARDSLEY

The Peacock Skirt

1894. Pen-and-ink illustration for 

Oscar Wilde’s Salomé.  



Aubrey Beardsley

The Stomach Dance
1893. Pen And Ink Drawing

From Salome by Oscar Wilde 

Wilde sent an autographed copy of the 

play, signed: "For Aubrey: for the only 

artist who knows what the dance of 

seven veils is, and can see that 

invisible dance. Oscar."



Aubrey Beardsley, Salome with the 

Head of John the Baptist, 1893, Pen-

and-ink illustration for Oscar Wilde’s 

Salomé. 





Wallpaper: 

designed by, 

William Morris 

in 1876

Arabesque pattern at 

the Alhambra 

(Moorish palace in 

Spain)
Kitagawa Utamaro, Midnight: 
The Hours of  the Rat; 
Mother and Sleepy Child,

1790, Polychrome woodblock 

print

Ardagh Chalice, silver and millefiori glass. Irish, 8th c.

AUBREY 

BEARDSLEY

The Peacock 
Skirt. 1894. 

Art Nouveau’s sources of  influence: The Arts and Crafts 

movement, Romanticism, Symbolism, Natural forms, Japanese 

art, Arabesques, Celtic art.

http://upload.wikimedia.org/wikipedia/commons/8/89/Arabescos_en_la_Alhambra.JPG


Gustav Klimt (1862-1918) 

Austrian painter and illustrator. He cofounded the 

Vienna Secession group, an alliance against 19th-

century eclecticism in art, and in 1897 became its 

first president. Klimt’s artwork is a synthesis of 

Symbolism and Art Nouveau.  

Egon Schiele, Gustav 

Klimt in a light Blue 

Smock, 1913



GUSTAV KLIMT, The Kiss
1907–1908. Oil and gold leaf on canvas, 5’ 10 3/4” x 5’ 10 3/4”. Austrian Gallery, Vienna. 

https://youtu.be/B

RUOACBkFRg

https://youtu.be/BRUOACBkFRg


Choir and apse 

of San Vitale

Ravenna, Italy, 

526–547. 

Justinian, 

Detail, mosaic 

from San Vitale, 

Ravenna, Italy, 

ca. 547. 

Klimt trip to Venice 

and Ravenna, both 

famous for their 

beautiful Byzantine 

mosaics, most likely 

inspired his gold 

technique.





Comparison – Academic painting. 

Bouguereau, Nymphs and Satyr,

1873, Oil on Canvas, 8’ high. 

GUSTAV KLIMT, The Kiss
1907–1908. Oil and gold leaf on canvas, 5’ 10 

3/4” x 5’ 10 3/4”. Austrian Gallery, Vienna. 



The Catalan architect and designer Antoni

Gaudíi (1852-1926) merged Neo-Gothic and 

Moorish revival styles with the Art 

Nouveau/Modernisme style to form the most 

consistently original body of work by any 

architect of the late 19th and early 20th centuries.

ANTONIO GAUDI



ANTONIO 

GAUDI, 

Casa Milá, 

(multifamily 

housing)  

Barcelona, 

1907.  



as

Casa Mila.
Detail





Casa Mila. Balcony. Detail



ANTONIO GAUDI, Park Güell. 1900-14 (Commercially unsuccessful planned 

housing site, given to the city as a permanent park in 1923.) , Barcelona





Serpentine seating · Park Guell · Montana Pelada, Barcelona, Spain







Comparison: An Arabic

(Moorish) tile design at the

Alhambra, Granada, Spain

9th-10th c. 



Antoni Gaudi, Church of the 

Sagrada Familia, (Uncompleted 

during Gaudi's lifetime)

Barcelona, 1883-1926 

http://youtu.be/ZnNwpmdWm1w

7:39

https://youtu.be/vMaGxIlpMhc

http://youtu.be/ZnNwpmdWm1w
https://youtu.be/vMaGxIlpMhc


Ideal Gothic Church

Viollet-le-Duc 

Antoni Gaudi, Church of the 

Sagrada Familia, 

Barcelona, 1883-1926 

characteristic features of 

Gothic architecture include 

the pointed arch and 

sharply pointed spires.



East towers from east 



Detail of the roof in the nave. 

Gaudí designed the columns to mirror trees and branches



Nativity facade from east · 
Sagrada Familia



Comparison: The court of the lions 

at Alhambra, 9th-10th c. (Moorish)

"Honeycomb," "stalactite," or 

"moghárabe" vaulting



Discussion Question: 

Discuss the influence of the social, political and 

technological changes that occurred in the 19th c. 

(urbanization, industrialization and increased economic 

and political interaction worldwide.) on the Arts and 

Crafts movement and  the Art Nouveau style. Discuss 

the use of new materials and styles, old techniques and 

different sources that influenced those styles 

(e.g..Nature, Medieval art).

William 

Morris 

(design). 

Detail of  

Woodpecker
tapestry, 1885 

Victor Horta Van 
Eetvelde House,

Brussels, 1895. 

Antoni Gaudi, Church of the 

Sagrada Familia, 

Barcelona, 1883-1926 


