


Russian Revolution Hammer and sickle
There were two revolutions in 1917, the one in symbolizes the unity between
February which saw the collapse of Tsarism, and Industrial and agricultural
the Bolshevik insurrection of October. jers
The revolution took Russia out of WW I. It led to
the creation of the world's first communist state
and, in 1922, to the formation of the USSR,
which lasted until 1991.

In the first years after the revolution, the new
Soviet government actively encouraged
experimentalism and new forms in the arts to go
with the new society communism was
attempting to construct.
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In 1913 Kazimir Malevich was
asked to produce a series of
costumes and set designs for
Victory Over the Sun.

He designhed them in a style
he named “Cubo — Futurism”




Victory Over the Sun
Experimental performance billed as “The First Futurist Opera”
which anticipated the Dada performances. The opera was intended
to underline parallels between literary text, musical score, and the
art of painting.

The actors were mostly
nonprofessionals who
recited or sang their lines,
accompanied by an out of
tune piano. The
nonnarrative texts were
Intended to divest words of
all conventional meaning.













Suprematism

A non-objective type of art, devised by Kazimir Malevich
c. 1915, in which ‘new symbols’ such as the square,
triangle and circle replaced the more traditional concern
with the human face and natural objects. The term
Implied the supremacy of this new art in relation to the
past. Suprematism had far-reaching influence on
Western art and design.

Malevich established three stages of Suprematism —
The Black, the Red or Colored and the White.




'| felt only night within me and it was then that | conceived
the new art, which | called Suprematism’.

Malevich




“In my desperate
attempt to free art
from the burden of
the object | took
refuge in the
square form...”

Malevich
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Malevich saw
Suprematism as
purely aesthetic and
concerned only with
form, free from any
political or social
meaning. He stressed
the purity of shape,
particularly of the
square, and he
regarded Suprematism
as primarily an
exploration of visual
language.







Malevich aimed to convey
the "supremacy of feeling in
art,"” which he believed could
be expressed through the
simplest of visual forms.













The purest embodiment of
Suprematist ideals can be
seen in White on White series
(1917 — 18).




against modern art, and Malevich,
who didn’t leave to the West, died in
poverty and oblivion.




El Lissitzky

Russian painter, typographer,
and designer. As a teacher at A
Marc Chagall's revolutionary &

art school in Vitebsk, he met
Kazimir Malevich, whose _i':
influence is seen in a series of

abstract paintings that were

Lissitzky's major contribution ~_*

to Constructivism.
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Lissitzky took an active
and passionate interest
in Jewish culture which,
after the downfall of the
openly anti-semitic
Tsarist regime, was
flourishing and
experiencing a
renaissance at the time.
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Installation: A space
presented as a work of
art to be entered,
explored, experienced
and reflected upon.
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In 1922, after the Soviet government
turned against modern art, Lissitzky
went to Germany. There Theo van
Doesburg and Laszl6 Moholy-Nagy
transmitted his ideas to the West
through their teaching at the
Bauhaus.
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Utopian Visions: Russian Constructivism

Constructivism: A movement originating in Moscow in 1920 and
characterized by the use of industrial materials such as glass, sheet
metal, and plastic to create nonrepresentational, often geometric
objects. The artists’ intention was to merge art with technology in
products that ranged from utilitarian household objects to textile
design, posters, and stage sets.

Prominent artists: Vladimir Tatlin, Lyubov' Popova, Naum Gabo,
Aleksandr Rodchenko and El Lissitzky,




The Constructivists sought
to move beyond the
autonomous art object,
extending the formal
language of abstract art into
practical design work.
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Lyubov' Popova (1889 -
1924). Russian painter and
designer.
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In 1921 the Soviet state began to impose Its
doctrine of Socialist Realism. The result was
the departure from Russia of Kandinsky,
Gabo, Pevsner, Lissitzky, Chagall and many

other avant-garde artists who continued to
develop their ideas in the west.







De Stijl

Dutch artistic movement, founded in 1917. The group
advocated a utopian style: "the universal harmony of life."

They advocated pure abstraction and universality by a
reduction to the essentials of form and color. Its ideal of
purity and order In life and society as well as art reflects the
Calvinist background of its members.







Abstraction was in
part an attempt to
create a scientifically
based, universal
language of the
senses, that would
transcend ideologies
such as nationalism,
communism and
fascism.
















Gerrit Rietveld.
Chair

1917 (Netherlands)
Wood (lacquered}.
66x83x88cm -

Gerrit Rietveld

(1888-1964), Dutch architect and
furniture designer.

He was an apprentice in his
father's cabinetmaking business
and later studied architecture in
Utrecht.
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4 Created close relationship between
L the inside and outside.
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= LISSItZky Proun Space 1923 for
Berlin exhibition

Gerrit Rietveld, Schroder House
A = I 1924, Utrecht, Netherlands
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Kasimir Malevich
Black Square on a
White Ground (191

Discuss the various reactions to

Cubism by the following artistic
movements: Orphism, Futurism, Dada,
Suprematism and De Stijl.




