Much Ado About Nothing Study Questions

Act 1

1. How does the first scene set the tone for the play?

2. Qualify and analyze Beatrice and Benedick’s relationship.

3. Elizabethan English pronounced the “nothing” in the title as “noting.” How could this meaning be just as applicable to the theme of the play? 

4. Baldassare Castiglione’s sixteenth century manual The Courtier was a well-known text on social graces and popularized the use of fanciful language to project elegance and natural grace. How does this play employ this highly stylized language? 

Act 2

1. Cuckolding is the term used for men or women whose spouses have been unfaithful. Superstition had it that a person who is cuckolded grows horns on his/her head. Beatrice and Benedick discuss cuckolding in Act 1 and 2. Do you think they don’t want to marry because of fear of being cheated on or fear of cheating? Or are there other reasons?

2. One of Shakespeare’s comic conventions is to take the characters out of their element into a pastoral setting as seen in Midsummer. What arena might substitute for this pastoral setting in Much Ado? How does it function similarly?

3. Does the play substantiate Claudio’s remark that “Friendship is constant in all other things/ Save in the office and affairs of love” (2.1 173)? What can we understand about Claudio from this statement?

4. What evidence is there that Beatrice and Benedick once had a relationship? How did it end? Is there any evidence that Beatrice might actually want to get married?

5. By the end of Act 2, what kinds of plotting have happened or are happening? Is it mostly malicious or benign?

Act 3

1. Benedick and Beatrice are both easily fooled by their friends. What psychological ploy do the friends use? Does this suggest that Benedick and Beatrice are not as witty and wise as we thought?

2. Many critics see the garden (orchard) as symbolic of the garden of Eden. How could this apply?

3. What are these different kinds of love and how are they compared and contrasted?

4. Many critics comment on the misogynistic overtones of the male characters. Do you find evidence of this?

5. What is the point of the low class-characters (The Watchmen)? Why do they commit such drastic malapropisms (getting expressions wrong)? What does it mean that they are able to understand each other despite egregious verbal mistakes? How do we compare them to the upper class characters?

Act 4

1. Many critics claim that Shakespeare’s plays are mostly about father/daughter issues. Do you think this play supports this claim?

2. In this “merry war” in Messina, how are people fought and killed? How are people saved?

3. Why can’t Benedick, a trained courtier, write a love sonnet to Beatrice? What does this reveal about love?

Act 5

1. In Hamlet, there are many references to ears while in Midsummer there are references to eyes. What body part(s) is most referenced in this play?

2. Most of Shakespeare’s comedies end with a marriage but leave someone out of the circle of happiness. Who is it in this play? Why?

